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“The Best of the 
Tijuana Brass” 


THE BEST OF THE 
TIJUANA BRASS 


HERB ALPERT’S TIJUANA BRASS 


Side 1: THE MEXICAN SHUFFLE ® ACAPULCO 
@ AMERICA ® NUMERO CINCO ® MILORD 
@ STRUTTIN’ WITH MARIA. 


Side 2: MEXICAN DRUMMER MAN @ THE 
LONELY BULL @® MARCHING THRU MADRID 
@ MEXICAN CORN @ TIJUANA SAUERKRAUT 
SWINGER FROM SEVILLE. 


FL 31461 MONO ONLY 


The big, new sound on record, namely the Tijuana Brass, had its beginning in Herb 
Alpert’s garage one summer night in 1962. Herb and his partner Jerry Moss were experi- 
menting with a tune titled ““Twinkle Star’, written by a friend Sol Lake. They rearranged 
it to a Mariachi tempo using trumpet, piano, bass, drums, mandolin and three voices. As 
the arrangement of the music began to emerge, they decided to incorporate the sounds 
of the Tijuana bullfight arena—the trumpet call as the bull comes out, the roar of the 
crowd, and all the noise and excitement of the bullring. 


Thus, “Twinkle Star’’ became the now famous “‘The Lonely Bull’, with over a million 
in international sales to its credit. Alpert and Moss, realising they had something really 
special, immediately formed their own record company and produced an album of the same 


name—'‘The Lonely Bull’. It promptly hit the top of the national charts. 


Success followed success and now a more sophisticated adult audience began to join 
the teenage “Brass” following. In May, 1965, a hand-picked group of top musicians 
with performance personalities formed what is now known as The Tijuana Brass. They 
became an immediate roaring success. 


Wherever they perform they draw standing ovation crowds, and have been booked 
on every American TV Network variety show of this current season, Night Club and 
Concert bookings pour in from all parts of the world, 


THE MERRY WIDOW 


Music Theater of Linco!n Center 
Original Cast starring PATRICE 
MUNSELL, BOB WRIGHT, 
SIG ARNO, FRANK PORRETTA, 
JOAN WELDON, MISCHA AUER 
Orch. and Chorus directed by 
Franz Allers 
Side 1: OVERTURE @ WHEN IN FRANCE @ 
RESPECTABLE WIFE @® WHO KNOWS THE 


WAY TO MY HEART @® MAXIM’S ® RIDING 
ON A CAROUSEL @ FINALE ACT 1. 


Side 2: VILIA| @® WOMEN @ ROMANCE 
@ FINALE ACT 2 @ GIRLS AT MAXIM‘S 
@® | LOVE YOU SO. 


LOC 1094 MONO e LSO 1094 STEREO 


Franz Lehar’s delightful operetta “The Merry Widow’ has been happily, tunefully sung 
and danced by many generations of performers since it was written by the famed Hungarian 
composer in 1905. The plot originated from Meilhac’s comedy ‘’The Attache’’ and it was 
only after a composer named Richard Heuberger had failed to produce music to satisfy the 
two librettists that they decided to submit the ‘“Merry Widow’ to Franz Lehar. Lehar read 
through the manuscript the same night and next morning asked for the commission. By the 
same evening he had already finished some of the music. 


The premiere on December 30th, 1905, was received with a storm of enthusiasm 
and Lehar and the actors had to make innumerable curtain calls. ‘‘The Merry Widow’ 
appeared in London in 1907 and ran for 778 performances, The same year it was per- 
formed 242 times in New York and in Buenos Aires it was at one time being played at five 
theatres in five different languages. Little wonder that it became and remains Lehar’s most 
popular work and probably the best known of all musical comedies. The operetta contains 
three well-remembered tunes, ‘‘Maxim’s’’, ‘“‘Vilia’’ and the famous ‘Merry Widow Waltz’, 
all of which are widely known and loved. 


Our “‘Merry Widow” Patrice Munsel, is no newcomer to piquant part. She and her 
“Prince Danilo’’ Bob Wright have sung and waltzed to Lehar’s music in Los Angeles and 
San Francisco for the Civic Light Opera Associations of the west coast cities and in this 
new production they bring its perpetual enchantment to the Music Theatre of Lincoln Centre, 
Vivacious, attractive Miss Munsel holds the distinction of having been, at seventeen, the 
youngest singer ever enrolled with the Metropolitan Opera Company. Since her debut in 
“Mignon” she has sung twelve distinguished and diversified roles at the Met. As for mu- 
sical comedy and light opera she has starred in almost every role in the entire repertoire. 
Bob Wright, one of the finest musical comedy stars in America today, began his Broadway 
appearances with “Make Mine Manhattan’, “Tall Story’’, “Panama Hattie’, ‘Hazel Flagg” 
and in 1957 Bob’s rich baritone voice benefited the part of Emile de Beque in the New 


York revival of ‘South Pacific’’. 
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SOMETIMES | FEEL 
LIKE CRYING 


ODETTA 


Side 1: GONNA TAKE MY TIME ® STRANGER 
HERE @ |’VE BEEN LIVING WITH THE BLUES 
BE MY WOMAN @ POOR MAN ®@ EMPTY 
POCKET BLUES. 


Side 2: | JUST CAN’T KEEP FROM CRYING 
@ SPECIAL DELIyVERY @ IF | HAD WINGS 
DARLIN’ BABY @ MISERY BLUES @ HOUSE 
OF THE RISING SUN. 


RPL 3336 MONO 32 RPLS 3336 STEREO 


In this album Odetta, one of the great figures in American folk music, sings the blues 
for the first time. In the blues, it is plain to see that Odetta finds a oneness with the 
lyrics, the rhyhmic drive and the blues tradition. 


A role that Odetta has long wanted to play is that of the ‘Empress of the Blues”, 
the late Bessie Smith. lf there is any doubt that Odetta was not made for the role, this 
recording will dispel it. Although the sources of these blues songs vary, Odetta sings them 
in the urbanised ‘‘classic’’ style, yet retains the emotional urgency of the backwoods singers. 


When Odetta came to RCA Victor's Studio B in New York to make this memorable re- 
cording, a number of fine Jazzmen steeped in the blues tradition were assembled for the 
session. Besides Dick Wellstood on piano, there is Buster Bailey on clarinet (he played 
on an early Bessie Smith session), Vic Dickenson on trombone; Buck Clayton on trumpet ; 
Panama Francis on drums, Tedell Saunders on harmonica; the bass chores are shared by 
Leonard Clarke and Abdul Malik. 


For the repertoire in this album, Odetta drew upon the Archive of American Folk Song 
at the library of Congress for ‘Gonna Take My Time” and ‘’Stranger Here’’. In “‘l’ve Been 
Living with the Blues” the striding ‘‘soul’’ piano has a gospel roll to begin; learnt from 
the singing of Sonny Terry and Brownie McGhee. ‘Be My Woman’ with its up-tempo 
abandon shows another lighter side to the blues, 


Bessie Smith’s ““Poor Man’ is a biting commentary, as is Pete Seeger’s ‘Empty Pocket 
Blues’. “Il Just Can’t Keep From Crying” is a product of that master blues man, Blind 
Lemon Jefferson. There is strength in Bessie Smith’s “Special Delivery’’ and Odetta’s phras- 
ing matches the timing of the jazz trumpet. Both the slow-drag “If | Had Wings’ and 
“Darlin Baby’’ are widely known variants of Negro folk blues. The taut excitement of 
“Misery Blues’ is partly the work of its first singer, Ma Rainey, and its latest, Odetta. 
The programme closes with a fresh look at the old lament of a New Orleans woman driven 
by poverty to prostitution, in ““House of the Rising Sun.” 

Without a doubt, this is the most powerful album Odetta has ever recorded and it will 
undcubtedly be a welcome addition to any folk or jazz followers collection. 


MR. STICK MAN 
PETE FOUNTAIN 


Side 1: GOTTA TRAVEL ON @ AMAZON @ 
WHIPPED CREAM @ ANOTHER WORLD @ 
HUMBUG @ ON THE STREET WHERE YOU 
LIVE. 


Side 2: JAMBALAYA @ THE WHIFFENPOOF 
SONG @ MR. STICK MAN @ GOODBYE 
@® SHOW ME A CITY LIKE NEW ORLEANS 
@ THE SOUND OF MUSIC. 


CL 31687 MONO : 


SCL 931687 STEREO 


Mr. Stick Man? 
None other than the magician of the licorice stick, Pete Fountain, Who else? 


Unlike Pete’s earlier New Orleans styled dixieland L.P.’s this new collection has been 
prepared and programmed in a somewhat different manner. Here are show tunes, standards, 
blues and originals. There are strong guitar rhythms, vocal groups of four and six voices-— 
including the Jordanaires—and the clarinet, the potent black stick that stirs all the other 
ingredients and is at once their spice and raison d’etre. Withal, there are surprises in the 
way of tempo, mood, treatment and melody. 


The melody, somewhere, has always been axiomatic in New Orleans music, and _ its 
presentation traditionally an audiences’ right, It is, indeed, a kind of courtesy in which 
Pete Fountain, like his storied predecessors, strongly believes. The melody is always stated 
—at length if it is worthy—as a point of departure, before the variations and any abandoned 
swinging begin. This is one of the secrets of Pete’s great popularity, but it is lost today 
on those who believe that in jazz improvisation is all. To phrase the melody neatly, taste- 
fully and with rather more rhythmic emphasis than the composer originally envisioned, 
is an art, too, and one which sets feet tapping and spirits rising. In fact, Pete achieves 
instant communication by a mode of expression that is remarkable for its clarity and 
directness. Those who wish may make a virtue out of the complex and obscure, but his way 
is warm and unpretentious. He says what he has to say pithily and genially, as though 
he were among friends whom he did not have to impress, and it is this unaffected quality 
in his playing which constantly wins him new admirers. 


After listening to this disc, you will no doubt agree with us that Mr. Stick Man 
has done it again, 
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TWANGIN’ THE 
GOLDEN HITS 


DUANE EDDY 


Side 1: REBEL ROUSER @® RAUNCHY @ 
SHANGRI-LA © LAST DATE @® HONKY TONK 
® THEME FROM ’’A SUMMER PLACE’’. 


Side 2: TEQUILA @® STRANGER ON THE SHORE 
® MORE (Theme from ‘Mondo Cane’) @ THE 
RIVER KWAI MARCH @ SWINGIN SHEPHERD 
BLUES @ RUMBLE. 


LSP 2993 STEREO 


LPM 2993 MONO 


The sound of music for the past decade has been a very special sound—a driving 
percussive beat to match and inspire the dancing younger generation, plus a clear-voiced 
guitar that could take off and carry a melody wherever it had to go. 


No one more than Duane Eddy has captured the sound of the decade and put it on 
record. Starting back in ‘58 with ‘Rebel Rouser’’, Duane and his so-called twangy guitar 
have been setting the pace for breaking and building the new “‘standards’’ of popular music. 


All the songs in this album have been big instrumental hits, million-seller hits. Some 
of them were the private discoveries of sharp-eared teenagers who picked them out of disc 
jockey play lists, voted with their dimes at the corner juke box, requested the tunes at 
clubs and dances and, most of all, bought the records. This is how it happened with 
“Raunchy”, “Last Date’, ‘’‘Tequila’’, “‘Honky Tonk” and ‘‘Rumble’’, 


But good songs come from all sources, and if they can take the treatment they've got 
a chance to make it big. ‘Stranger on the Shore”, ‘‘Shangri-La’’, and ‘Swingin’ Shepherd 
Blues’’ were far from rock and roll when they first became hits, but Duane Eddy has now 
turned them into solid discotheque dance music. The same can he said fer ‘The River 
Kwai March’’, ‘“More’’ and the “‘Theme from A Summer Place”, all three of them movie 
tunes that served one purpose magnificently and have now been transformed into the 
guitar-percussion idiom of today. 


With Duane Eddy out front with his powerful guitar, a rock-solid rhythm section driving 
home the beat, and an unusual virtuoso performance by Jim Horn on tenor sax, alto sax, 
clarinet and piccolo, this album becomes an extraordinary example of modern music that 
demands dancing and listening, !t is Duane Eddy at his twangin’ best. 


COUNTRY FARE 
SONS OF THE PIONEERS 


Side 1: COLD, COLD HEART @ RAMONA @ 
CRAZY ARMS ® LISTEN TO THE MOCKING 
BIRD ® | STILL DO @ ALMOST. 


Side 2: CATTLE CALL RONDOLET @ HAVE | 
TOLD YOU LATELY THAT | LOVE YOU? © 
SONG OF THE BANDIT ® I|’LL HOLD YOU IN 
MY HEART @ MY HEART CRIES FOR YOU. 
@ GREEN FIELDS. 


LPM 2855 MONO 


When the Sons of The Pioneers come up with an album called COUNTRY FARE it can 
mean one thing: they’ve stopped singing about faithful horses and empty saddles and started 
singing about unfaithful girls and broken hearts. 


True, there are a couple of good old western tunes in this collection (Glen Spencer's 
“Cattle Call Rondolet’’ and Bob Nolan’s “Song of the Bandit’’), but the boys headed down 
Nashville way for most of the material, skimming off the cream of the country songs — 
such hits as ‘Crazy Arms’, ‘Have | Told You Lately That | Love You?’’ and Hank Williams’ 
“Cold, Cold Heart.” 


Most of the time Lloyd Perryman, Tommy Doss and Dale Warren ‘come up with a 
three-way blend that sounds like they were born together, but every once in a while there’s 
a just-right solo. So you'll hear Dale on “Crazy Arms’’ and “My Heart Cries For You”, 
Tommy on “Cold, Cold Heart’, and ‘Song of The Bandit’’, and Lloyd on ‘‘Almost”’. 


No matter who’s out front, however, the whole thing winds up being sort of surprising 


and plenty pleasing. Those country-style songs, combined with that western-style singing, 
add up to a fresh but still familiar sound—the sound of The Sons of The Pioneers dishing 
up some delightful COUNTRY FARE. 


BRAHMS 


SYMPHONY No. 2 
IN D MAJOR: Op. 73 


PITTSBURGH SYMH. ORCH. 
WILLIAM STEINBERG, Cond. 


SNC 930712 STEREO ONLY 


Brahms finished his Symphony No, 2 in D Major, Opus 73, in 1877, one year after 
the first Symphony. The composition of his first Symphony took Brahms more than 10 
years; the second Symphony was completed within a few months. A happy summer 
holiday at Lake Worther in Karnten inspired the composition and in the autumn the great 
work was completed. Happy, affirmative feelings are expressed in this symphony, though 
as is natural in Brahms’ great works, serious ideas also have an essential part to play. So 
warm and gay is this Symphony that it has often been called Brahms’ ‘Pastoral Symphony.” 


‘ This Symphony was heard for the first time with Hans Richter conducting the Vienna 
i Philharmonic in December, 1877. It was a great success and the third movement had to 
be played a second time. It did not take long for the score to make the rounds of the 
world’s music Capitals. 


1, Allegro Non Troppo : The main theme is presented as a dialogue between French Horn 
and wood wind and the theme which is heard in the first bar is a kind of motto for the 
whole symphony and traces of it are continually met throughout. 


2. Adagio Non Troppo: The sombre and sensitive tone of this movement forms an effective 
contrast to the other movements. 


3. Allegretto Crazioso—Quasi Andantino: Is almost a light and friendly minuet, with 
a jaunty character of a dance. The two trios are varitions on the melodies of the minuet. 


4. Allegro Con Spirito: Of this movement Edward Hanslick wrote: ‘‘Mozartian blood runs 


in its veins.’ Its triumphant assurance gives the impression of a Haydn finale. 


The Pittsburgh Symphony Orchestra under the direction of Dr. William Steinberg give 
a truly virtuoso account of this work which is recognised by music critics to be one of the 
finest available discs; this, coupled with Command's superb ; sound should make this 
a most welcome release. 
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CA Victor a 
MY F AVORITE CHOPIN 


MY FAVOURITE CHOPIN 
VAN CLIBURN—PIANO 


Side 1: POLONAISE No. 6 in A-FLAT, Op. 53 
(Heroic’’) @ NOCTURNE No. 17 in B, Op. 62, 
No. 1 @ FANTAISIE in F Minor, Op. 49. 


Side 2: ETUDE No. 23 in A Minor, Op. 25, 
No. 11 (‘‘Winter Wind’’) @ ETUDE No. 3 in 
E, Op. 10, No. 3 @ BALLADE No. 3 in A- 
Flat, Op. 47 @ WALTZ No. 7 in C-Sharp 
Minor, Op. 64, No. 2 @ SCHERZO No. 3 in 
C-Sharp Minor, Op. 39. 


LM 2576 MONO : 


LSC 2576 STEREO 


Mr. Van Clihurn has the following comments to make about this release. 
“The selections in this album are by no means all of my favourites; they are only 
a fraction of the many Chopin compositions that give me heartfelt pleasure. j 


Out of Chopin’s creativity came a complete repertoire—a repertoire so rich in variety 
of mood, style, and architecture that one can listen to two or even three successive all- 
Chopin evenings and find intense satisfaction. He is universal; his music appeals to people 
4 of all ages, in all walks of life, and in all places, He was able to communicate with the 
: world because he was able to feel at one with all humanity. He chose his universe and 

described it as the “‘soul and heart of man.” It ‘s there that | look for nuances of every 

feeling which | transfer to music as well as | can.” 


i His music is of the piano and for the piano; it was his instrument, and he truly made 
it sing. ‘'l myself best understand the piano’’, he wrote, ‘‘and laugh at those who think 
that | am a fool because | reject higher perspectives and write only for the piano. But that 
is my solid ground; on that | stand the strongest.’ All of his music has a breadth, and 
even in its most complex moments presents a Mozartean lucidity, 


Retelling the story of Chopin’s life seems unnecessary. It is not the facts of his life 
that are important to me, but rather that his life exemplifies the mystical thought 
that the greater the struggle on the physical plane, the greater the mystical experience. 
For great art is no work alone—it is a God-given miracle. In the words of Franz Liszt, f 
Chopin had a “reverential worship for art’’. Throughout his life he remained faithful to 
himself, and ‘he died adoring art in its mystic greatness, its highest revelations.” 


DANCES OF 
ANCIENT POLAND 


WANDA LANDOWSKA, 
Harpsichord Pleyel 


Side 1: Oginski—POLONAISE IN A MINOR @® 
Polonais—GAGLIARDA @ Landowska—BOURREE 

D'AUVERGNE @® Cato—CHOREA POLONICA ® 
Oginski—POLONAISE in G. 


Side 2: Rameau—AIR GRAVE POUR DEUX 
POLONAIS ® Couperin—AIR DANS LE GOLIT 
POLONAIS @ THREE POLISH DANCES OF THE 
17th CENTURY ® Landowska—TrHE HOF (Wed- 
ding Folk Song) © Chopin—MAZURKA in C, 
Op. 256; Noi 2: 


LM 2830 MONO ONLY 


Chiefly famous for her recordings of Bach’s ‘Goldberg Variations’’ and the ‘’48’’ — 
the complete ‘‘Well-Tempered Clavier’’-—, as well as other albums of Bach, Mozart and 
Haydn, Wanda Landowska more than a dozen years ago, recorded a unique album that 
deserves to be, and this month is, revived. Originally titled ‘Landowska Plays for Pader- 
ewski’’—a title chosen by Landowska to show her affection and respect for her great com- 
patriot—, it is reissued as an addition to RCA Victor's ‘Treasury of Immortal Performances” 
under the more accurate and descriptive title, ‘Dances of Ancient Poland.’’ As was her 
usual but not invariable custom (she recorded also on the piano), Landowska’s instrument 


for this repertoire is a Pleyel harpsichord. 


* 


The music ranges in time over three centuries, from the 16th to the 19th, and in- 
cludes music by Frenchmen (Couperin and Rameau), a Venetian (Diomdes Cato), and, of 
course, Poles, including Chopin (the Mazurka in C, Op, 56, No. 2). In addition Mme. 
Landowska plays her own transcriptions of a ‘‘Bourree d‘Auvergne’’ and a Polish folk tune, 
The Hop.” The music of the non-Poles is included because Cato went to Poland as a youth 
and spent the rest of his life there; and the Frenchmen’s music is “‘to the Polish taste,” 


The album notes include a warmly affectionate and evocative memoir of Landowska by 
her long-time friend and former RCA Victor Artist and Repertoire producer, now RCA 
Victor Administrator, Audio Co-ordination, John F. Pfeiffer; and a fascinating essay on the 
music by Mme Landowska, that reflects not only her life-long interest in folk music, but 


also her energy, her wide-ranging curiosity and her intense enthusiasm for all kinds of music. 


DUTCHMAN’S GOLD 
WALTER BRENNAN 


GGH 817 MONO 


Side 1: CUTCHMAN’S GOLD @ LIFE GETS 
TEE-JUS DON’T IT @ THE SHIFTING WHISPER- 
ING SANDS (Part 1) © THE SHIFTING WHIS- 
PERING SANDS (Part 2) @ SIX FEET AWAY. 


Side 2: | BELIEVE @ BACK TO THE FARM @ 
egg TO A DOG @ OLD SHEP @ SUPPER- 
TIME. 


This album is perhaps one of the most 
unusual discs the Club has yet released, 
Walter Brennan, stage personality, film 
and T.V. star, has recorded ten mono- 
logues which will be well received by all 
our country and western members. Some 
of the best loved western monologues 
ever written are contained in this album, 
including ‘‘The Shifting Whispering 
Sands’, ‘Old Shep’, ‘‘Dutchman’s Gold”, 
and the lugubrious “Life Gets Tee-Jus 
Dont lt’. 


As a background to Walter Brennan’s 
backwoods drawl Billy Vaughn and _ his 
Orchestra provided sensitive accompani- 
ment to these tales of pathos, humour, 
faith and love. 


MICHELLE GOING 
FOR BAROQUE 


RAY MARTIN AND HIS ORCH. 


CAL 976 MONO 
CAS 976 STEREO 


Side 1: MICHELLE © WHAT NOW MY LOVE 
@ GEORGIA ON MY MIND ® AS TEARS GO 
BY @ GOING FOR BAROQUE. 


Side 2: YESTERDAY @ PROMISE HER ANY- 
THING ® MANHATTAN MINUET © MY LOVE 
@® NOW THERE, MR. RUBINSTEIN. 


If you have a sense of musical adventure 
about you ... if you are one of those 
who swears the world of melodic sound 
is crashing all around you ... if you 
are of a mind that the salvation for the 
sound of the ‘70’s (the 1970's) should 
be steeped in the swing of the 1670's . 
pull on your boots and straddles. It’s 
time to enjoy yourself going for Baroque, 


Run your eyes down the list of songs 
recorded here. There are hits of today: 
the Beatles “‘Michelle’’ and ‘’Yesterday”’, 
the Rolling Stones “‘As Tears Go By”, 
“What Now My Love’’ is almost straight 
Baroque with a beat; ‘’Georgia On My 
Mind’’ goes from Baroque to swing to 
Bach, 


Going for Baroque is in a sense, rocking 
Bach. It’s a gambol . . . it’s a romp. . 
it’s a souped up musical adventure. If you 
like your music properly polished, join 
Ray Martin going for Baroque. You'll go 
first class. 


Sr rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrtrrerrererrresseessssseenresmerrnerneeenereennennrnnrenemnmemnnnenmmnmnenemmemmnneemenerese 


erent ee 


HASTE YE BACK 
THE ALEXANDER BROTHERS 


A Gelsengreeve PRO DL « 


GGL 0124 MONO 


Side 1: SONG OF THE CLYDE TILLIETUD- 
~cM CASTLE @ BONNIE STRATHYRE @ TOB- 
ERMORY BAY @ SKYE BOAT SONG @ 
GRANNY'S HIGHLAND NAME ®@ THE BARN- 
YARDS O’DELGATY. 


Side 2: BONNIE LASS OF FYVIE @ GEORDIE 
MUNRO @ THE WEE COOPER OF FIFE @ THE 
ROYAL -MILE @ BONNIE GALOWA’ ®@ YE 
BANKS AND BRAES @ HASTE YE BACK. 


Scotland's Alexander Brothers—Tom 
and Jack—-were recently presented with a 
Silver Disc, from PYE Records for the 
sales of their Golden Groove L.P.’s which 
have now sold over a quarter of a million 
copies. 


Ever since their debut at Arbroath in 
1958 they have appeared in every major 
theatre in Scotland and Great Britain, in- 
cluding London’s Metropolitan Theatre 
and Kings Theatre, Edinburgh and have 
also appeared in their own T,V. show, 
They are probably the most popular artists 
in Scotland today. 


Tom, the accordianist, and Jack, the 
pianist and vocalist, sing almost all the 
many traditional Scottish songs, but write 
quite a lot of their material themselves. 

As our previous Scottish release is no 
longer available, this new selecion is sure 
to find wide acceptance. 


POPULAR CLASSICS 
MORTON GOULD & HIS ORCH. 


VIC 1174 MONO 
VICS 1174 STEREO 


Side 1: Borodin: POLOVTSIAN DANCES (from 
‘Prince Igor’) @ Debussy: CLAIR DE LUNE 
® Boocherini: MINUET @ Kriesler: CAPRICE 
VIENNOIS. 


Side 2: Tchaikovsky: ANDANTE CANTABILE 
(from Symphony No. 5) @ Strauss: PIZZICATO 
POLKA ® Debussy: REVERIE @ Tchaikovsky: 
BARCAROLLE (June) (No. 6 from ‘‘The Sea- 
sons’, Op. 37a). 


Here on this disc, these popular classics 
spring to new and brilliant life under the 
capable baton of an artist who is widely 
admired, particularly by his fellow mu- 
sicians, as one of the great orchestrators 
of our day. In addition, Mr. Gould is in 
the forefront in modern American com- 
posers. 


It is his special affinity between music 
that is at once brilliantly orchestrated 
and richly melodic and an artist whose 
whole creative impress has been in this 
direction, that gives a double dimension 
to the selections recorded here, It is 
Morton Gould the orchestrator, who ex- 
quisitely balances the tonal! blends of the 
orchestra, Morton Gould, the composer, 
who summons up the intent in his cap- 
tivating music, and Morton Gould, the 
conductor, who brings it to life. 


CLUB NOTICE BOARD 


Dear Member, 


With this issue of ‘Music Guide’, we are enclosing several “Introduce a Friend” 
forms each of which could be worth 10/- to you! Details are printed on the 
reverse side of these forms and we suggest you allow your friends to browse 
through your catalogues in order to choose their selection, better still if you are 
lucky enough to have a local Depot take your friend along where he may 
browse, listen and buy at his leisure. 


There are several other points which we would like to bring to your attention: 


(1) 


(2) 


(3) 


Some members are forwarding postal notes, cash and money orders to 
us without enclosing their invocie or any means of identification as to 
the remitter. At present we are holding several payments which cannot 
be credited to any account, When making a remittance please enclose 
your invoice and make sure your NAME, ADDRESS and MEMBERSHIP 
NUMBER are quoted and advise details of your payment. 


When corresponding with the Club, please quote your membership number. 
This will greatly facilitate a speedy reply. 


Members are reminded that all accounts are dite for payment within seven 
days of receipt of an invoice. Some members have pointed out that they 
were unable to pay their account within seven days of the date shown 
on their invoice as it was not received until after the due date. As there 
is usually a short delay in packaging and postage we again point out 
that these accounts are due seven days after receipt of the invoice itself. 
Members outside the Auckland Metropolitan Area are reminded to add 
exchange to all cheques. 


(4) On Page 13 of our October Music Guide there was unfortunately a printers 


error and all the Regular (27/6) discs illustrated on this page were 
incorrectly shown as Dividend selections. These discs were :— 


SFL 930942—Electone Fortissimo 

NPL 38013—Rockin’ Berries 

UAL 3422—The Race Is On—George Jones 
LPM 3349—The Nearness of You—John Gary 
RPL 3399—Tommy Adderley 


HANDELS: “MESSIAH” 
LD 6409 MONO — LDS 6409 STEREO 


An inspired and inspiring performance: RCA Victor Record Club’s “Messiah” 
by Sir Thomas Beecham and the Royal Philharmonic Orchestra and Chorus. 
A revelation, indeed, of long-hidden beauties sought out by Eugene Goosens’ 
rescoring, and beautifully displayed by incisive choral work. Monica Sinclair, 
whose ‘“O Death, O Grave’, among other generally omitted numbers, is 
alone worth the extra (fourth) disc. The most sumptuous presentation we’ve 
ever seen. 

—P. & F, “Home Life’, November, 1966 


BEETHOVEN SYMPHONY No. 9 IN D MINOR, OP. 125 “CHORAL” 


OVERTURES—LEONORE No. 3; FIDELIO; CORIOLAN 


VIC 6003 MONO — VICS 6003 STEREO 


“FAULTLESS PERFORMANCE OF BEETHOVEN” 


Here he (Charles Munch), is directing a performance which should give a 
great deal of pleasure. The three purely instrumental movements are well 
managed and I would point to the playing of the orchestra which is faultless 
at all times. The choral final features excellent chorus and soloists who 
compare favourably with those on other recommended recordings. The re- 
corded sound is rich without being overblown. Two-record versions are 
considered extravagant in some circles these days, but at the Club price this 
set is available for the price of one, and contains three overtures as a bonus. 

—J.B.U. “The Dominion’, 30th November, 1966 
RCA Victor Record Club bring us a treat denied English collectors—and on 
dividend records, too: Charles Munch and the Boston in Beethoven’s “Choral” 
Symphony. A gripping performance, it outdoes even Toscanini for sustained 
tension. On side four (the two discs are boxed) the orchestra show off 
their virtuosity in dazzling performances of the Fidelio, Coriolan and Third 


Leonora overtures. 
—P. & F., “Home Life’, August, 1966 


PROVOCATIVE PERCUSSION 
SND 930694 STEREO ONLY 


R.C.A. Victor Record Club’s ‘Provocative Percussion” is double value. Designed 
to help the stereo-hound balance his equipment (or show it off!) it’s also 
fascinating musicwise. With three drummers backed by strong rhythm and 
melodic sections, one expects some pretty exciting tracks, and Enoch Light 
and the Light Brigade give a striking performance in both senses of the 
word. Moe Wechsler on piano and Tony Mottola on guitar impress with their 
improvisations. Altogether an unusual and interesting record—stereo only, 


of course, 
P, & F. “Home Life’, Sept. 1966 


VERDi: RIGOLETTO 


LM 7027 MONO — _ LSC 7027 STEREO 


“SUMPTUOUS VERDI OPERA RECORDING” 
The new generation of recording stars is now well into the standard reper- 
toire, and this sumptuous recording of Verdi’s great tragic-Romantic opera 
“Rigoletto” will enhance the reputations of several still further. The opera is 
anchored to tradition by the rock-like baritone of Robert Merrill as the hunch- 
back jester, giving a performance of breadth and magnitude which is among 
the world’s best today. 
Anna Moffo’s brilliant coloratura is already well-known on _ record, and 
here she is joined by Rosalind Elias as Maddalena (she was the Carmen in 
the recent TV production seen in Auckland), and a previously little-known 
tenor in Alfredo Kraus, a Spaniard who has built up a fine reputation in the 
last few years, frequently singing the role of the Duke of Mantua. 
Ezio Flagello is the bass assassin Sparafucile, David Ward the wronged 
Count Monterone. The whole production is tied together by alert and lyrical 
conducting from Georg Solti and not least among the attractions of the set 
is the painstaking care which has been taken to make the performance as 
authentic as possible. 
In a note to the issue musicai director Richard Mohr says that an attempt 
has been made to present the opera as Verdi finally presented it himself, 
complete and without the “standard” cuts There is, of course, the usual 
magnificent libretto, including photographs and an essay by Ernes Newman. 
Could one ask for more? — D. J.C. M. “Evening Post’ 


BRAHMS: CONCERTO No. 1 in D MINOR 
LM 2724 MONO — _ LSC 2724 STEREO 


“VAN CLIBURN IS NO ONE-CONCERTO PIANIST” 


A few years ago a young, bushy-haired American pianist electrified the world 
by his performance of the Tchaikovsky B Minor concerto in the international 
contest of the same name in Moscow, It won him instant recognition as one 
of the leading young pianists. 
Like many others before him, Cliburn had used the one concerto to gain him- 
self a name, He had played it with loca) orchestras, and with major orch- 
estras in the United States in the kind of “help the young student” circum- 
stances which surround such events. 
And after his Moscow triumph, of course everyone in the United States wanted 
to hear him play the Tchaikovsky B Minor, as well as quite a few in Europe 
too . 
The query always with a pianist of these gifts is whether they will be realised 
to the full. Many pianists make a good living for a few seasons by parading 
two or three concertos round the world, and finally sink into obscurity. 
Van Cliburn is a different type and well may turn out to be one of the 
great pianists of his generation. He recognised his international success for 
what it was—a start. Then, as soon as was graceful, he slipped out of the 
public lime-light for intensive study. One result of this was a_ splendid 
performance of the Beethoven Concerto No, 4, also under Leinsdorf, recorded 
last year. 
Now comes an equally fine interpretation of the Brahms No. 1, a vast un- 
gainly and even unbalanced concerto with moments of magic and poetry 
abounding. It takes a fine pianist and a great conductor to weld it into a 
coherent work, and in this case it has been done handsomely. 
It is hard for modern listeners to feel that Brahms is a remote, cool classicist, 
yet 50 years ago this was the general approach to him. Today we see him 
as a lyricist, with a classical discipline imposed on his particular genius, 
and the D Minor, despite its dark-coloured opening is an essentially lyrical 
work. 
More than that, it is a reminder that Brahms was first and foremost a 
pianist of exceptional powers, and in this work of his youth it is the piano 
which is in the forefront. Cliburn and Leinsdorf have treated it with loving 
care and distinctive musicianship, and the recording itself is excellent. 
—D.J.C. M. “Evening Post’, 29th Sept., 1966 


; 


GLENN MILLER’S 
ORIGINAL FILM SOUND 


TRACKS 
GLENN MILLER AND HIS ORCH. 


CHOPIN: 
RACHMANINOFF: 


PROKOFIEFF: RAVEL 
SVIATOSLAV RICHTER 


mene 
RICHTER 


GREAT MOTION PICTURE 
THEMES 


NEVER ON SUND: 
w eT HE APARTMENT See 
THE MAGN EVEN 


THE GRFOSGH 


RCA VICTOR RECORD CLUB, Exchange Lane, Auckland. P.O. Box 1945 


UAL 3192 MONO ONLY 


EXODUS ® TONIGHT @ THEME FROM THE 

APARTMENT (Ferrante & Teicher). 

‘OVE MY LIFE AWAY (Steve Lawrence). 

COTTON FIELDS @ MICHAEL @ GYPSY ROVER 
(The Highwaymen). 


NEVER ON SUNDAY (Don Costa). 

MAGNIFICENT SEVEN @ BONANZA (AI Caiola). 

LOVE POTION No. 9 (The Clovers). 

MOVE TWO MOUNTAINS (Marv Johnson). 

YOU CAN’T SIT DOWN PART II (Phil Up- 
church). 


MONO ONLY 


Th234127/8 
(2-Record Set) Price: £2.15.0 


Side 1: IN THE MOOD @ BOOM SHOT @ 
SERENADE IN BLUE @ BUGLE CALL RAG. 
Side 2: CHATTANOOGA CHOO-CHOO @ YOU 
SAY THE SWEETEST THINGS BABY @®@_IT 
HAPPENED IN SUN VALLEY @ MEASURE FOR 
MEASURE @® MOONLIGHT SONATA. 


Side 3: |I’VE GOT A GAL IN KALAMAZOO ®@ 
AT LAST @ SUN VALLEY JUMP @ THAT'S 
SABOTAGE. 

Side 4: AMERICAN PATROL @ THE SPIRIT 
IS WILLING @ PEOPLE LIKE YOU AND ME. 


LM 2611 MONO 


LSC 2611 STEREO 


Side 1: Chopin: SCHERZO No. 4 in E, Op. 54. 
Ravel: LA VALEE DES CLOCHES (from 
Miroirs’’); JEUX D‘EAU. 


Side 2: Rachmaninoff: THREE PRELUDES: 
F-Sharp Minor, Op. 23, No. 1; A, Op. 32, No. 
9; B Minor, Op. 32, No. 10. 

Prokofieff: GAVOTTE (from ‘“‘Cinderella’’) — 
VISIONS FUGITIVES: Nos. 6, 8, 9, 15, 18. 


UAL 3122 MONO 
UAS 6122 STEREO 


Side 1: EXODUS (Ferrante and Teicher) @ 
NEVER ON SUNDAY (Don Costa) © THE MAG- 
NIFICENT SEVEN (Al Caiola) @ THE GREEN 
LEAVES OF SUMMER (Nick Perito) @ SMILE 
(Sound Track) @ THEME FROM THE BIG 
COUNTRY (Sound Track) @® | WANT TO LIVE 
(Gerry Mulligan) @ THEME FROM THE UN- 
FORGIVEN (Don Costa). 


Side 2: THEME FROM THE APARTMENT (Fer- 
rante and Teicher) @® ON THE BEACH (Main 
Title) @ THEME FROM THE HORSE SOLDIERS 
(Sound Track) @ THEME FROM THE VIKINGS 
(Sound Track) © THEME FROM THE WONDER- 
FUL COUNTRY (Sound Track) ®@ SOME LIKE IT 
HOT (Sound Track) @ THEME FROM SOLOMON 
AND SHEBA (Sound Track) @ DIGGIN’ IN THE 
MORNING (Sound Track). 


and at Wellington—Christchurch—Dunedin—Invercargill 


